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ABSTRACT

The present article studied Jhumpa Lahiri's shortys'Going Ashore" from her latest collectitinaccustomed
Earthwith the focus on one of the protagonists, Kaushikexamined the grounds on which the subject sfaharacter is
formed based on the ZiZzekian definition of the tefiine article focused on Labhiri's techniques andads in the story to
see whether they confirm ZiZekian subjectivity fwe tcharacter of Kaushik or not. Drawing on ZiZzeten definition of
"subject”, the writer attempted to display the eleéer of Kaushik with reference to his career afestlyle. In the course
of the study it was revealed that the characté€aafshik remains a Zizekian "subject" since he dussdevote himself to

any fixed culture and remains in the void of Zizeksubjectivity and finally dies in this void.
KEYWORDS: Subject, Void, the Thing, Trauma

INTRODUCTION

Jhumpa Lahiri's "Going Ashore", the last storylwé trilogy of "Hema and Kaushik" frotdnaccustomed Earth
is concerned with the ending of the story of twaosel generation Indian immigrant characters witkirtlsocial and
cultural difficulties in the host culture. As it &pparent in the context of the narrative, the sdageneration characters
have lost their self in their double edge statdasociety and they try to make sense of thelretween state. In search of
meaning and in an effort to shape up their fragewselves, characters of "Going Ashore" are norsioé®eing Zizekian
"subjects”. This article sets out a study of they WiZekian "subject" is illustratedin the charactdrKaushik and the

grounds on which it is helped to be formed.

Zizek proposes that if you take away all your distive characteristics, all your particular neddgrests and
beliefs, what you are left with is a "subject". Tisebject" is the form of your consciousness, gsospd to the contents of

that form which are individual and specific to y@ne cannot see the world if he/she is a part éfstMyers has stated,

A "subject", for Zizek is, therefore, a piece o tvorld which has detached itself from the world &@a
void where that world can now be seen. This is whakes a "subject" subjective as opposed to

objective. The "subject" is a particular or indival view of the world. (2003, 12)

Zizek locates the subject in the empty space dewbill content. The subject is, in other wordsioi. It is this
void that, for Zizek, makes possible the shift fraratate of nature to a state of culture. Thieisabise if there was no gap
between a thing (or an object) and the represemntatithat thing (or word), then they would be imgib&e to tell apart and
there would be no room for subjectivity. Words cantly survive if we first ‘'murder' the thing, if weeate a gap between

them and the things they represent. This gap, dpebgtween nature and the beings absorbed irtli isubject.
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Zizek's use of "subject” is as a split subject, mtacan points out by the symbol $, the "subjestaayap or void.
As Butler states, it is around this "subject" ttiat essential connection between philosophy andhpsnalysis might be
made. It is around this "subject"_ the subject# and the subject as introducing a kind of sptiat the originality of
Zizek's work is to be found (2005, 17).

From a psychoanalytic angle, Zizek’s initial pamiti is that the self must embrace its own otherness
(the antagonistic negativity fixed in the unconssipto become and recognize itself as "subjectt . Zitek the subject is
formed by a loss, by the removal of itself fronelfsby the expulsion of the very Ground or essefnoen which it is
made. The subject, in this sense, is always a lgostsubject, forever striving to recover its lostowever, this Ground
muster main outside of the subject for the sulii@dteep hold of its steadiness as a subject. Thist, in other words,

must externalize itself in order to be a subjecliat

Lahiri's second generation characters face the rtynpiies and challenges of belonging to two défarcultures,
and must continuously negotiate an intermediatéiposwithin and between two cultures. They occapsniddle ground
which could easily turn into a battle ground betwéee Indian and the American parts of their idesdj but they strive to
maintain ties to both cultures, identifying themesl as Indian Americans. According to Oltedal, natter how
predominantly Indian or American they feel, Lakigharacters still retain a sense of self as Indiswericans (2011, 5).
In "Going Ashore", we are informed of Kaushik's jabd lifestyle as a second generation immigrant desaches him
from both his root and host cultures. His lack efdmging and his place in a void detached of anmyteat makes his

character a good illustration of Zizekian "subject"

This article aims to have a close look at the Kéddsliob and lifestyle in Lahiri's "Going Ashore'@analyzes the
feasibility of Kaushik's character to be a Zizekimubject". It starts with a summary of the stopypvides a critical

account of the structure of the Zizekian "subjeatid finally explores those structures in the motdst of the narrative.
DISCUSSIONS

A Zizekian "subject" is a void empty of any interdselief, or content. This "subject" does not Ibgido any
determined ideology, sets of behavior or cultutgisTsubject" lives on the border between beligfigrests or culture and
this mean he/she is able to understand and defider@act to both sides of the spectrum. This invbeh state is
ubiquitous is Lahiri's second generation characterd especially the character of Kaushik in "Gokghore" can be
inferred as the best instant of this in-betweetestdaushik escapes his root culture by leavingttaiditional family and
becomes a photojournalist who belongs to no perntgulace and one who detaches himself of the imt&glaround him

by his camera.

“Going Ashore” includes both of the main charactefshe final trilogy ofUnaccustomed EarthHema and
Kaushik. They meet again in Rome after two decadesna has now taken temporary refuge from her teggbb at
Wellesley, has a study grant and a visiting lecthig is tormented with her dishonest married hegft Julian and her
parents trying to get her back into family life pkanning her marriage to Navin, a professor of ptsysn Calcutta, a man
she hardly knows. After years of refusing similaguests from her parents to meet someone andoefteving that Julian
would leave his wife, she’d agreed to meet Naviril#&/ Hema's meeting Kaushik at a friend’s houseRome is
predictable enough, the novella’s denouement is\Wet learn about Kaushik’s life as a photojourniahés anguishe den
counter with death and destruction documenting mlysand gruesome human conflicts from Gaza and \Bask to
Guatemala and El Salvador. Waiting in Rome beféserfove to Hong Kong as a desk editor, he inewtahtets Hema.

They consummate their deeply buried connectionpaintbund passion even though Hema knew “clear-eyedye that in
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a matter of weeks it would end” (Lahiri, 2008, 31Reither Hema nor Kaushik had experienced any lea or
connections before. Their story in Rome seemspoesent an independence from the traditional fotiseshave shaped
their lives; however, this independence does mstt ltang. Finally, she cannot ignore the expectationposed by her

parents and she rejects Kaushik’s offer to liveetbgr.

Kaushik had called her a coward when she refussdhtitation to go with him. She last saw him befshe took
her bangle off, her grandmother’s gift that Kaudtéld remembered she wore as a child, to go threeglrity on her way

to India, to marry Navin whom she did not love. Tate she remembered leaving the gold bangle otrdlye

Kaushik is on a beach resort bereft of anger ardoyging for Hema, the only woman who knew histpas
without whom he was lost. Ona flawless day nearkBfithe is invited to go for a swim with the Swédfamily he had
met, but he is not a good swimmer. The boatmanTika boy and Kaushik follows him into the watewhite foam like
soap suds hissing around his ankles” (Lahiri, 2BB8). The consequences of their final separatierkaushik’s death
and Hema's obligatory marriage to Navin. The naorateturns to first person where Hema still wigtito Kaushik as she
marries Navin in gruesome recognition that he liwéde Kaushik and the turquoise waves of the Tsuinagad become

one.

Kaushik makes his living as an international phmtopalist and tries to remove and run away fromHhassh
private past by capturing and broadcasting dreaaliblic and political incidents. For Kaushik, hidjconveniently takes
him far away from Massachusetts and his fathens faenily. Thisis a path which leads Kaushik to foamZiZzekian
"subject". As Zizek asserts inooking Awry: An Introduction to Jacques Lacan thgh Popular Culturethe subject
attempts to fill out its constitutive lack by meaoé identification, by identifying itself with somenaster signifier

guaranteeing its place in the symbolic network @,926). Kaushik's job as a photojournalist filie fack for him.

Kaushik is never totally off-duty from his work agphotographer as he is always equipped to docutinentorld
around him through his camera. Though Kaushiknslaily wrapped up in his job as Hema, he too fesslse regret at
how his career shapes his life. As Oltedal assKdsshik feels that he has become single-mindetheé@oint where he

acts as a photographer before being a fellow humarg (2011, 48). He tells Hema about one of tiesdents:

Two cars had collided at an intersection. A crowthgred, but the police had not yet arrived. Inside
of the cars, a child was crying. It turned out tthet passengers were not badly hurt. Kaushik h#ddou
over, rushed out, but the first thing he’d done tede a picture. “The first thing,” he told Hem&efore
even asking if they were okay.” (Lahiri, 2008, 317)

Kaushik's indifference to the horrible incidentsward the world and his stance behind his camerandieators
of Kaushik's detachment and going toward the Ziekvoid to form the ZiZekian "subject”. According ZiZek,
everything that | positively am, every enunciatedtent | can point at and say 'that's me', islhdtam only the void that

remains, the empty distance toward every contddtifgCogito and the Unconsciou$998, 225-226).

Like Hema, Kaushik has also chosen a job that allbimn to negotiate the postcolonial world. Aftetlege he
travelled in South America, beginning his careemlgshotographer in El Salvador, which he recognaes place “so
obviously at war with itself” (Lahiri, 2008, 3033, state which has been typical of much of the pdsidal, decolonized
world. His work brings him into aggressive confidn parts of the world that used to be under dalorule. To his
surprise, his vague status as Indian American faimswell in these troubled parts of the world:€'tBalvadorans were
never sure what to make of Kaushik" (Lahiri, 20883). This again indicates his lack of belongin@ty culture and in

Zizekian terms the subjective void. To Kaushik, @lmenting the violence and calamities of the worlakes him feel
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useful. However, when it comes to his own life,ihidesitant to document any of the people or sanatthat move him.
This is obvious when he makes a conscious decigioeave his camera at college when coming homehirfirst
Christmas with his father's new family, and oncaiagvhen he abstain from photographing Hema orr théf Italian
holiday. It seems that having documentation of sitthations is too excruciating to bring him toggkictures. Looking at

pictures of his mother surely is, and pictures efitd might be all the more agonizing to view.

Kaushik has traveled widely throughout his lifeddimds that he desires a more settled existengis. groves the
significance of being grounded to one place andetgrality to the negotiation of identity. The lumsion of those on the
move shows that migrants are not exempt from théatity formation. Kaushik's restless lifestylensta as a contrast to
the other characters dnaccustomed EarthThis homelessness also shows the void of ZiZzekidnjectivity. As Zizek
mentions inin Defense of Lost Causen a case of constituted anxiety, the object thwslthin the confines of a fantasy,
whereas we get the constituent anxiety only wherstibject "traverses the fantasy" and confrontvding the gap, filled
up by the fantasmatic object (2008, 327). But eianshik, who throughout his life has been contilyuah the move,
finds that he needs stability. Although he is pesstic about entering into office life and buildimghome somewhere,
imagining that he will detest it, he apprehendd te needs to lead a different life and “be stfllahiri, 2008, 308).
However, he is not capable of planning for morentharhaps a few years into the future, and doefaat anyone else's
feelings to consider, until he meets Hema in Itsiifhen Kaushik offers that she call off her weddiagg join him on his
way eastward to his new job in Hong Kong, Hema ésldened and hurt by the proposal. Oltedal assetgust as Ruma
is unwilling to accompany her husband on his varibusiness trips, Hema is not prepared to let Kikigsstmovements run
her life. Both women find that they need a secuezeto strike their roots, and that a rootlesstexice as migrant
women, totally dependent on their men, is not atoop(2011, 97). Hema needs to be belonged to eepdad time and

this makes her escape the Zizekian void that K&ushts to drag her into

Kaushik likes living in Rome both because he isasdrom his family and his past, and at the saime thecause
he is so much in touch with his memories of hisifamnd their past. His mother has marked Roméhfior, and by living
there, he feels more in touch with his former aeldl with her. The motherless young Kaushik who ds/abntact with his
family and his Indian and American roots, feels @reection to his deceased mother on the streetRaohe.
This connection is what causes him to hold phydies to the Italian capital, in the shape of aarapent and some

associates. Ruma in "Unaccustomed Earth", shatésdaushik the sense of being in between. As FEilgkcexplains,

Her mother’s death makes her identify strongly witldian heritage. Ruma lives immersed in the
memories of her dead mother, and even though itradicts her American upbringing, she starts
imitating her example. She does not reject Ameritathes, taste for American food, nor does she use
Bengali, her parents’ native language. She rejsoteething more fundamental: her independence,

professional success, and sense of equality withigband. (2012, 5)

This in-between state of Kaushik's identity opepshe ZiZzekian void and forms his Zizekian "subjeés Zizek
points out inLiving in the End Timesall the philosophico-ideological topics we haveeb dealing with reverberatein
Seconds the reduction of the subject to a tabula raba emptyingof all its substantial content, and rebirth, its

recreation from a zero-point (2010, 78).

A small apartment in Rome affords an impermanemédetween travels to war-torn lands and refugessa
According to Behdad and Thomas, the title of thachadingstory that is also the conclusion of thdembion, “Going

Ashore”, is deliberately and provocatively ironiedause in deciding to move to East Asia, more pefcto Hong Kong,
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Kaushik, cautiously treasures the promise thatHernext few years at least he would be still (20432). On the other
hand, Kaushik himself finds refuge behind the lehdiis camera, “dependent on the material worldalgtg from it,
hoarding it, unwilling to let it go” (Lahiri, 200809). One last short holiday in Indonesia, be&attling in Hong Kong for
the immediate future, in a small resortto the naitPhuket, Kaushik enters the calm, warm, and evalng sea, and as
“his feet touched the bottom ... he let go” (Lah2©08, 331).

Kaushik’s desire to photograph everyday inciders@sng his adolescence and his later, brief caasea war
photographer are a means by which he tries to methai past. However, his attempts are continualiyeumined by the
fact that representing a moment photographicakggsahe form of a haunting: photographs paraddyitedighten loss by
bringing around memory. Banerjee asserts thatadsté providing him with roots and access to thst paat would give
him a secure sense of diasporic identity, photdggamd photography simply exacerbate Kaushik’sesehphantom loss
and diasporic mourning (2010, 446). His cameradhets him from his root and detaches him from tfeedround him.

The act of photographing is a path to Kaushik'®Kign "subject". According to Salecl in "I Can'tusoYou Unless | Give
You Up" that is inGaze and Voice as Love Objedlited by Salecl and Zizek,

Every screen of reality includes a constitutivaailst' the trace of what had to be excluded fromfitle

of reality in order that this field can acquire @snsistency; this stain appears in the guise obid
Lacan namesbjet petit a.lt is the point that I, the subject, cannot se&litdes me insofar as it is the
point from which the screen itself "returns the egaor watches me, that is, the point where theegaz
itself is inscribed into the visual field of regli{1996, 189)

Unaccustomed Eartbpens with an epigraph from Hawthorne about hungdara not prosperous “if it be planted
and replanted in the same worn out soil” (Lghk®08, front matter). While this seems to alludethte advantages of
migration, many characters in this collection (ad_ahiri’s earlier work) feel anachronistic and efispowered as they
endeavor to strike root in unaccustomed earth. Esecond-generation children of immigrants are inbég of
assimilating fully into American culture. Kaushik mostly affected by two chaotic upheavals — hisyanaway from
America when he is nine and then his return to Acaewith his parents when he is sixteen. In "Golsdore”, Kaushik
becomes the typical trans located citizen of theldyooccupying a number of cracked spaces. He allstusevers
connections to both his originary home (India) Aigldiasporic home (the US): he does not retumitteer place for years
and feels no need to do so. Kaushik thinks: “Asatpgrapher his origins were irrelevant” (LahifgaB, 310). According
to Banerjee, photojournalism gives Kaushik a seofeontrol over his existential reality, perhapsmimating the
rootlessness he feels as a twice-displaced inditidiowever, the double edge of photography cotigtamkes us aware
of the falsity and ultimate failure of such a sené&elonging and security (2010, 447). Kaushikistpgraphy marks his
distance from any specific culture and demonstratesmove toward Zizekian "subject". Kaushik consrsuicide by

devoting himself to photography. As Zupancic assiert'A Perfect Place to Die: Theatre in Hitchcedkims",

Every real act is a 'suicide of the subject'. Thigject may be born again in this act, but only aew
subject. The act is an act only if afterwards thbject is no longer the same as before. It is away

structured as a symbolic suicide; it is a gestyrenbans of which symbolic ties are torn up. (1988),

Kaushik strongly identifies with the non-intervemtist role. One of his first published photographagen when
he is living in Guatemala, is of a man who has bekat in the head: “When he thought back to thétradon,
he remembered that his hands were shaking bubthatwise he felt untouched by the situation, unetbence he was
behind the camera, shooting to the end of the (blhiri, 2008, 304-305).
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When Kaushik comes home from college to visit hithér and his new family over Christmas, he inteily
does not bring his camera with him, “knowing tha][would not want to document anything” (Lahif@(8, 280). It is as
though by not photographing this particular Chris¢mhe is refuting its legitimacy. Later, when keai professional
photojournalist and Chitra and his father visit himRome, he takes them to the popular tourisssded takes pictures of
them, “handing his father the rolls of film befdtey left as if it had been any other job” (Lah#008, 307). As Banerjee
mentions, this cold professionalism disavows his @& not being able to make himself part of thes fiemily unit with
Chitra at its centre (2010, 448). Kaushik resisis @ies to keep in touch with the Indian cultuteéhee same time and this
is another indicator of his Zizekian "subject". Acding to Daly and ZiZek i€onversations withZiZzekhe subject exists
as an eternal dimension of resistance-excess tewalid forms of subjectivation (or what Althusser vk call
interpellation). The subject is a basic constitioid that drives subjectivation but which canaltimately be filled out
by it (2004, 4).

Unlike his mother, who “had set up households agathagain in her life ... always given everythingrtake her
home beautiful, always drawn strength from herdhjrher walls”(Lahiri, 2008, 309), Kaushik “neveily trusted the
places he'd lived, never turned to them for refbehiri, 2008, 309). He is disturbed by memoriesisf family’s moves
every time he visits a refugee camp and obserfesdduced to and eventually defined by a few daielongings.
As Banerjee asserts, living in a rented apartmeéitt furniture and even sheets and towels that aténis own, he likes to
believe that he is different, that in very shomédihe could be on his way to anywhere in the wl 0, 448). Although
he has few belongings of his own, through his pii@tphy he collects things — “he knew that in hismomay, with his
camera, he was dependent on the material worlaljrsgefrom it, hoarding it, unwilling to let it go(Lahiri, 2008, 309).

Lahiri's use of photography contradicts Kaushikir&lp in his lack of rootedness. Although as a pjoetalist
he desires the excitement of chasing after nevesetis something in his life that is deeply ungygitig). Overlooking his
friend’s warning that such a job meant “death te fihotographer”, Kaushik accepts a position as@leditor of an
international news magazine in Hong Kong, only lseaof “the promise for the next few years at lethstt he would be
still” (Lahiri, 2008, 308).

As a photojournalist, Kaushik grants a certificatgpresence upon everything he photographs; bulpimg so, he
himself is authenticated as documenter of the mom€&here are several moments in the story when kkiss
photographs stand in metonymically for him. As Hjddrd asserts in "The cause of the subject ad-taméld accident:
Lacan, Sartre and Aristotle”, the subject is indaggicture, a photograph: the subject is the "siibpé representation”
(2003, 239). Travelling the world, Kaushik delibtetst distances himself from his family, not evenirgpback for
graduations and weddings: “And yet ... thanks towsk, Kaushik continued to wash up on his fathelderstep, in the
form of his photo credit in one of the news magegihis father read, announcing that he was alinigating where he’'d
been and what he'd seen” (Lahiri, 2008, 306). KddUslphotographs root him to a particular time atace. A touching
example of the same phenomenon takes place ahthefdéhe story when Hema goes to the newspapedsta Calcutta
the day after the tsunami “and bought the papeuslymg every picture, looking for your name in ookthe credits,
hoping that you had been lucky and had continuetbtgour work” (Lahiri, 2008, 332).

Death is connected to migration in intricate wa¢aushik dies on his way to live in yet another fgreland, the
journey of translocation cuts short by an unfortandeath. As Zizek points out loooking Awry: An Introduction to

Jacques Lacan through Popular Culture
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Precisely by "circulating only around itself," tls@bject circulates around something that is "in
itself more than itself," the traumatic kernel oj@yment that Lacan refers to by the German word
das Ding. The subject is perhaps nothing but a namthis circular movement, for this distance

toward the Thing which is "too hot" to be approatiodosely. It is because of this Thing that the
subject resists universalization, that it cannotrbduced to a place—even if it is an empty

place—in the symbolic order. (1992, 130)

CONCLUSIONS

In "Going Ashore", Kaushik lives in the Zizekianidpfree of his Bengali heritage and of Americarrms.

Living in the modern culture, he was physically afctourse psychologically far from his Indian cué but by choosing

war photojournalism and hiding himself behind rasnera and being indifferent to the calamities adolim, he detaches

himself of the modern culture around him. He liueshe void free of any determined content. Beimghie void, Kaushik

leaves nothing behind after his death. He becora#sng in the sea, without any tombstone or anyatemway of burial.

Kaushik dies as a Zizekian "subject" since he wrseduced to a place and was not belonged to aiyre or tradition.
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